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LECTURES 
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Composition,  by  the  Directors 
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THE  Directors  of  the  Philadelphia  Conservatory  base  their  claims  to  the 
consideration  of  the  musical  public  solely  upon  the  results  they  have 
achieved.  The  pupil  of  extraordinary  musical  talent  owes  compara- 
tively little  to  the  teacher,  for  the  task  of  the  latter  is  but  guidance.  A 
conservatory,  therefore  should  be  considered  not  so  much  for  its  so-called 
prodigies  as  for  the  results  achieved  with  the  average  pupil.  For  here  is  where 
the  labor  and  unremitting  care  of  the  teacher  count,  and  where  his  ability  to 
inspire  interest  and  enthusiasm  into  the  pupil  is  essential. 

Advantages 

THE  superior  advantages  of  the  conservatory  method  are  well  known. 
The  conservatory  student  has  the  benefit  of  working  in  a  musical 
atmosphere.  He  has  before  him  the  example  of  other  students.  He  is 
stimulated  to  work  by  the  element  of  competition.  There  are  advantages  of 
mutual  criticism  through  which  musical  taste  and  judgment  are  developed,  and 
the  opportunity  to  train  the  observation  and  the  perceptions  as  well  as  the  for- 
mation of  habits  of  close  study.  The  musical  entertainments  also  offer  the 
student  stimulus  to  work.  The  lower  cost  of  conservatory  education  is  a  big 
factor,  but  this  is  insignificant  compared  with  the  great  opportunities  offered 
by  the  Philadelphia  Conservatory  of  Music.  It  must  be  remembered  that  the 
courses  in  symphony,  and  orchestra  classes,  also  the  lectures  on  musical  topics, 
are  open  to  the  pupils  free  of  charge. 

Degrees 

BY  virtue  of   the   power  granted   to   the    Philadelphia   Conservatory    of 
Music  in  its  charter,  the  Conservatory  is  empowered  by  Article  Second 
to  "grant  to  its  students  diplomas  or  honorary  testimonials  in  such  form 
as  it  may  designate,  and  grant  or  confer  such  honors,  titles  and  degrees  as  are 
granted  or  conferred  by  any  University  in  the  United  States  for  proficiency 
in  Music." 

The  three  degrees  conferred  by  this  Institution  are : 
Bachelor  of  Music 
Master  of  Music 
Doctor  of  Music 

A  literary  work  on  the  subject  of  music,  or  an  original  musical  composition 
of  sufficient  merit  and  importance  to  be  approved  by  the  Faculty  and  Board  of 
Examiners  of  this  Institution,  in  addition  to  general  proficiency,  is  necessary 
before  any  of  these  degrees  can  be  conferred. 

We  believe  that  inquiries  into  the  quality  of  work  done  by  the  Philadelphia 
Conservatory  of  Music  will  justify  our  directing  attention  to  its  success. 

D.  Hendrik  Ezerman 

H.  VAN  DEN  BEEMT 


School  for  the  Pianoforte 

The  course  of  instruction  is  divided  into  four  departments:  Primary,  Inter- 
mediate, Main  and  Finishing. 

Requirements  for  entering  the  Intermediate  Department  are  as  follows: 
Ability  to  play :  An  Etude,  a  Piece,  a  Movement  of  an  easy  Sonatina— such  as 
Clementi's  Sonatinas  in  C  and  G,  Major  Scales  (through  four  sharps  and  four 
flats)  and  Minor  Scales  (through  two  sharps  and  two  flats). 

Requirements  for  entering  the  Main  Department  are  as  follows:  Ability  to 
play :  An  Etude  by  either  Czerny  or  Cramer,  a  Bach  Invention,  a  Movement  of 
a  Sonata  or  a  similar  work— such  as  Mozart's  Rondo  in  A  minor,  Beethoven's 
Sonata  Op.  2  No.  1,  and  Major  and  Minor  Scales. 

Requirements  for  entering  the  Finishing  Department  are  as  follows:  Ability 
to  play  from  memory:  An  Etude  from  Czerny's  Op.  740,  and  Clementi's  Gradus 
ad  Parnassum,  a  Beethoven  Sonata,  such  as  Op.  10  No.  1  or  Op.  2  No.  3,  a  Bach 
3-Part  Invention. 

The  Finishing  Department  prepares  the  student  for  either  a  Teacher's  or 
a  Soloist's  Diploma.  For  further  particulars  see  "Teachers'  and  Soloists' 
Diplomas. 

As  soon  as  sufficient  progress  of  the  student  warrants  the  advance  into  a 
higher  department,  notice  of  the  change  will  be  given  immediately  to  the  par- 
ents or  those  interested. 

School  for  the  Violin 

under  the  direction  of  Mr.  H.  Van  den  Beemt,  is  divided  into  three  departments 
—Primary,  Academic  and  Graduating.  Violin  students  have  the  privilege  of 
attending  the  Ensemble  Class.  Sonatas  for  violin  and  piano,  trios  for  the  violin, 
cello  and  piano — in  short,  all  music  known  as  chamber  music — are  rehearsed 
in  the  Ensemble  Class  and  performed  at  the  regular  Conservatory  concerts. 
Advanced  students  are  admitted  to  the  Symphony  Orchestra.  For  further  par- 
ticulars see  "  Teachers'  and  Soloists'  Diplomas." 

School  for  Voice  Culture 

Students  in  this  department  enjoy  all  the  advantages  necessary  for  a 
thorough  vocal  training  which  the  Conservatory  offers — Harmony,  Solfeggio, 
Choral  Classes,  Lectures  on  Psychology  and  History  of  Music— all  of  these 
classes  being  in  the  hands  of  capable  and  efficient  teachers. 

School  for  the  Organ 

Special  attention  will  be  given  in  this  department  to  students  in  Registra- 
tion, Pedal  Obbligato,  Construction  of  Interludes  and  Modulation.  The  study 
of  Harmony  and  Counterpoint  is  of  great  importance  to  the  student  of  the 
organ,  for  no  organist  will  be  successful  unless  he  can  improvise,  and  to  do  this 
well  means  a  knowledge  of  harmonic  construction  at  the  immediate  command 
of  the  performer. 

Pupils  of  Mr.  Fry  receive  their  lessons  on  the  Estey  organ.  Pupils  of  Mr. 
Schwartz  have  the  privilege  of  taking  their  lessons  on  Mr.  Schwartz's  church 
organ. 

Theoretical  Classes 

The  course  in  Theory  of  Music  covers  four  years  and  includes  Harmony, 
Counterpoint,  Canon,  Fugue,  Musical  Composition  and  Orchestration. 

First  and  second  years :  Harmony. 

Third  year:  Counterpoint. 

Fourth  year :  Imitation,  Canon,  Fugue  and  Orchestration. 

Theoretical  knowledge  being  necessary  to  all  who  want  to  be  above  the 
level  of  the  musical  amateur,  these  classes  are  compulsory  to  all  students  in 
the  Instrumental  and  Vocal  Departments. 


The  Teachers'  Normal  Training  Class 

The  Teachers'  Normal  Training  Course  consists  of  thirty  lectures,  each 
one  hour  in  length,  in  which  the  fundamental  principles  of  teaching  are 
thoroughly  explained,  and  practical  illustrations  given  by  requiring  each  pupil 
to  teach  at  least  one  piano  lesson  for  criticism.  In  addition  to  the  practical 
side,  such  subjects  as  Analysis,  Ear  Training  and  Sight  Singing  are  taught. 
This  systematic  method  of  study  instills  self-reliance  into  the  pupils  and  pre- 
pares them  in  every  way  to  enter  the  profession  as  efficient  teachers. 

Ensemble  Playing 

This  branch  of  instruction  contains  the  indispensable  elements  of  musical 
culture  which,  through  no  other  mode  of  training,  can  be  obtained.  The  com- 
bination of  harmony,  with  the  effect  of  the  different  instruments,  awakens 
enthusiasm  and  forms  the  taste. 

To  enable  the  students  of  the  Conservatory  to  become  familiar  with  the 
great  works  of  our  classics  Haydn,  Mozart,  Beethoven,  Schubert,  Schumann, 
etc.,  (known  under  the  name  of  Chamber  Music,  Trios,  Quartets,  etc.) — classes 
have  been  established  where  such  works  are  studied  under  the  supervision  of 
one  of  the  Directors. 

Symphony  Classes 

These  classes  are  of  great  advantage  to  the  advanced  students.  They  con- 
sist of  four  pupils,  who  are  reading  at  sight  the  larger  orchestral  works,  such 
as  Symphonies,  Overtures,  etc.,  arranged  for  two  pianos  and  four  performers. 

Choral  Class 

Pupils  of  the  Sight  Singing  Classes  possessing  good  voices  will  have  the 
privilege  of  entering  the  Choral  Class. 

Department  of  Applied  Psychology 

The  purpose  of  this  department  is  to  train  the  minds  of  students  that  the 
world  of  tone,  harmony  and  inspiration  will  be  a  living  reality;  a  world  which 
they  can  interpret  and  express  through  the  medium  of  music.  The  mind  that 
hears  must  be  taught  to  register  what  it  hears  in  a  technical  way.  It  must  also 
be  taught  to  control  the  emotions,  and  when  this  is  accomplished  the  student 
presents  his  work  to  the  public  in  a  fearless  and  confident  matter. 

Lectures 

One  of  the  salient  features  of  the  Philadelphia  Conservatory  is  the  lectures 
upon  musical  subjects.  A  mere  empirical  and  technical  proficiency  upon  an 
instrument  does  not  rise  to  the  dignity  of  an  art.  It  is,  therefore,  all-important 
that  a  well-appointed  school  of  music  should  cultivate  with  assiduity  all  those 
ancillary  branches  of  musical  learning  which  permit  the  intellectual  faculties 
to  take  a  fair  share  in  the  study  of  music,  enable  the  students  to  get  a  broad 
and  comprehensive  view  of  the  whole  field  of  musical  science,  and  tend  to 
develop  harmoniously  the  talents  they  possess.  During  the  coming  season 
lectures  will  be  delivered  by  the  Directors  on  Analysis,  History  of  Music,  Musi- 
cal Instruments,  Art  of  Piano  Playing,  and  Forms  of  Musical  Composition. 

Orchestra  of  the  Conservatory 

The  Orchestra  consists  of  pupils  of  the  Conservatory.  Rehearsals  take 
place  once  a  week.  Larger  orchestral  compositions  will  be  rehearsed,  especially 
overtures  and  symphonies.  Thus  the  pupils  have  every  advantage  for  thorough 
drill  in  orchestral  work. 


Concerts  and  Recitals 

Regular  concerts  will  be  given  by  pupils  of  the  Conservatory,  in  which  not 
merely  the  more  advanced  stadents,  but  also  less  proficient  performers,  will 
take  part. 

Sight  Reading  and  Ear  Training  Classes 

The  Philadelphia  Conservatory  aims  at  efficiency  in  these  two  subjects,  both 
equally  important  to  the  masic  student.  A  strict  attendance  of  those  pupils 
intending  to  graduate  will  be  required. 

Teacher's  Diploma 

General  Requirements :  A  thorough  knowledge  of  Theory  in  all  its 
branches,  a  general  knowledge  of  Musical  History,  a  knowledge  of  the  general 
character  and  approximate  compass  of  Orchestral  Instruments,  and  ability  to 
read  music  at  sight.  Candidates  must  have  demonstrated  their  ability  to  teach 
by  at  least  one  year's  attendance  in  the  Teacher's  Normal  Training  Class, 
under  the  direction  of  Miss  Atkinson. 

Special  Requirements:  For  Piano  Teacher's  Certificate:  Ability  to  play 
acceptably  (with  or  without  notes)  a  Prelude  and  Fugue  of  Bach,  a  Sonata  of 
Beethoven  of  about  the  grade  of  difficulty  of  Op.  10  No.  3  or  Op.  31  No.  1, 
some  modern  composition,  for  instance,  the  F  sharp  major  Gondoliera  of  Liszt, 
the  A  flat  or  the  E  major  Waltz  of  Moszkowski,  or  any  of  the  Nocturnes  of 
Chopin.  The  student  is  also  required  to  play  a  piece,  studied  without  the  aid 
of  a  teacher. 

For  Violin  Teacher's  Certificate :  Ability  to  play  acceptably  one  move- 
ment from  one  of  the  Sonatas  of  Bach,  Tartini,  Corelli,  etc.,  a  complete  Sonata 
of  Beethoven  either  the  one  in  F  major  or  the  one  in  E  flat  major,  and  a  more 
modern  composition,  such  as  the  Reverie  of  Vieuxtemps,  Romance  of  Svendsen, 
Legend  of  Wieniawski,  etc.    Elementary  knowledge  of  the  piano. 

For  Vocal  Teacher's  Certificate :  The  requirements  necessary  for  this  cer- 
tificate are  at  least  three  years  of  voice  culture,  two  years  of  piano  study  in 
the  main  department,  one  year  of  sight  singing  and  harmony,  also  one  year  in 
psychology  and  history  of  music.  The  pupil  will  be  required  to  pass  a  satis- 
factory examination  in  these  different  branches  and  have  a  repertoire  to  choose 
from  in  English,  Italian,  French  and  German. 

The  Graduates  for  Vocal  Teacher's  Certificates  will  be  required  also  to  teach 
one  season  under  the  supervision  of  the  Director  of  that  Department. 

For  Cello  Teacher's  Certificate:  Ability  to  play  acceptably  the  Second 
Sonata  of  Bach  (cello  and  piano)  or  the  one  in  A  minor  by  Buonocini,  and 
either  the  Klughardt  or  the  2d  Goltermann  Concerto.  Elementary  knowledge 
of  the  Piano. 

For  Theory  Teacher's  Certificate  :  All  of  the  general  requirements  before 
mentioned,  in  addition  to  which  the  applicant  must  submit  examples  in  counter- 
point, an  original  fugue  in  four  parts,  and  an  original  movement  in  sonata  form 
for  one  or  more  instruments.    Some  facility  in  playing  the  piano. 

For  Organ  Certificate  :  Ability  to  play  acceptably  one  of  the  larger  Fugues 
of  Bach,  the  great  G  minor,  the  A  minor  or  the  D  minor ;  a  Sonata  of  Mendels- 
sohn and  an  extended  composition  by  a  modern  composer,  as,  for  instance,  the 
D  minor  Sonata  of  Guilmant,  one  of  the  organ  symphonies  of  Widor,  etc.  The 
applicant  will  also  be  required  at  the  examination  to  play  a  piece  at  sight;  to 
accompany  a  vocal  solo;  to  accompany  any  of  the  Canticles  used  in  the  Epis- 
copal service ;  to  add  at  sight  an  accompaniment  to  a  given  melody ;  to  modu- 
late from  one  key  to  another;  to  transpose  a  hymn  tune  after  playing  it  through 
in  the  original  key,  and  to  answer  simple  questions  about  the  construction  of 
the  organ.  Teacher's  Diploma.     $20.00 


Soloist's  Diploma 

For  a  Soloist  Diploma  in  any  of  the  foregoing  branches  the  examination 
is  based  on  similar  lines,  but  on  a  higher  general  standard  of  musicianship,  and 
the  candidate  for  an  Instrumental  or  Vocal  Diplcn.a  is  required  to  give  from 
memory  a  finished  and  satisfactory  public  recital;  and  for  an  Organ  Diploma 
the  candidate  must,  in  addition  to  these  requirements,  submit  a  short  anthem 
with  organ  accompaniment,  show  a  full  knowledge  of  the  construction  of  the 
organ,  and  extemporize  on  a  given  subject.  For  a  Vocal  Diploma  a  good  voice 
and  a  high  degree  of  interpretative  ability  are  indispensable.  The  other  re- 
quirements are  the  same  as  those  for  the  Teacher's  Certificate,  except  that  the 
candidate  must  have  acquired  a  sufficient  knowledge  of  Italian,  German  and 
French  to  sing  in  these  three  languages,  with  good  pronunciation  and  clear 
understanding  of  the  text,  and  must  have  sufficient  ability  as  a  pianist  to  play 
an  ordinary  accompaniment.  For  a  Diploma  in  Theory  and  Composition  the 
candidate  is  required  to  extemporize  on  a  given  motive ;  to  read  at  sight  from 
an  orchestral  score,  and  to  submit  an  original  fugue  in  three  or  more  voices, 
and  an  overture,  symphonic  poem  or  other  composition  in  one  or  more  move- 
ments for  full  orchestra.        Soloist's  Diploma,  $20.00. 

Gold  Medals,  Prizes  and  Scholarships 

A  Gold  Medal  will  be  given  for  a  Sonata  or  String  Quartet  composed  by  a 
student  of  the  Conservatory. 

The  Conservatory  offers  a  Gold  Medal  to  the  student  who  receives  the  high- 
est marking  in  the  annual  contest  of  the  Main  and  Finishing  Departments. 

Prizes  are  also  awarded  for  contests  in  the  Intermediate  and  Primary 
Departments. 

All  contests  will  be  decided  by  a  jury  of  well  known  musicians. 

In  case  of  extraordinary  talent  a  Free  Scholarship,  either  entirely  or  par- 
tially may  be  awarded  by  the  Directors  to  the  student  who  does  not  possess 
the  means  of  defraying  the  expenses  of  the  course. 


The  Conservatory  Will  Open  for 

Enrollment  of  Pupils  on  Tuesday, 

September  Second 


Rules  and  Regulations 

Beginners  as  well  as  advanced  students  may  enter  the  Conservatory.  No 
previous  knowledge  is  required  for  admission. 

Pupils  may  enter  at  any  time. 

No  pupil  of  the  Conservatory  is  allowed  to  omit  lessons  without  sufficient 
cause.  Lessons  lost  in  consequence  of  absence  of  students  cannot  be  made 
good  by  the  Conservatory.  In  case  of  prolonged  illness  or  other  uncontrollable 
contingency,  a  special  arrangement  must  be  made  with  the  Directors. 

Reports,  showing  attendance,  practice  and  improvement,  are  issued  at  the 
end  of  each  term. 

It  is  advisable  for  students  to  purchase  their  music  at  the  Conservatory. 

The  Conservatory  is  closed  on  Thanksgiving  Day,  and  also  on  Washington's 
Birthday.    Lessons  occurring  on  these  days  are  not  made  up. 

Lessons  occurring  during  Christmas  and  Easter  vacations  are  not  charged 
to  the  students. 

The  Tuition  Fee  must  be  paid  strictly  in  advance. 

All  arrangements  as  to  Lessons,  and  all  Payments,  the  Sale  of  Music,  and 
business  of  any  kind,  must  be  made  with  the  Secretary  of  the  Conservatory. 

The  Conservatory  Office  is  open  from  9.00  A.  M.  to  6.00  P.  M. 

Pupils  who  are  more  than  fifteen  minutes  late  for  any  lesson  forfeit  the 
lesson. 

If  a  pupil  is  compelled  to  discontinue  studying  at  the  Conservatory  on 
account  of  removal  from  the  city  or  any  reasonable  cause  he  or  she  is  entitled 
to  a  certificate  specifying  the  length  of  the  period  of  study  and  the  work  accom- 
plished.   A  moderate  charge  will  be  made  for  this  service. 


Terms  of  Tuition 

Per  Term  of  Ten  Weeks,    Payable  in  Advance 

The  cost  of  lessons  depend  upon  whether  they  are  class  or  private,  and 
varies  according  to  grade  of  advancement  and  instructor  chosen. 

Piano 

Primary  Department, $10.00 $20.00 

Intermediate  Department, 12.50- 22.50 

Main  Department,      17.50 70.00 

Finishing  Department 25.00 80.00 

Violin— One  Half-hour  Lesson  each  week, $10.00 $25.00 

Two  Half -hour  Lessons  each  week,      20.00 50.00 

The  terms  vary  with  the  teachers  employed. 

Violoncello— One  Half-hour  Lesson  each  week, $25.00 

Two  Half -hour  Lessons  each  week, 40.00 

Grand  Organ— One  Half-hour  Lesson  each  week, $20.00 $25.00 

One  Hour  Lesson  each  week, 30.00 40.00 

Voice  Culture— One  Half -hour  Lesson  each  week, $15.00 $40.00 

Two  Half-hour  Lessons  each  week, 30.00 80.00 

Sight  Singing  and  Choral  Classes,  per  season, $  7.50 

Orchestral  Instruments 

One  Half -hour  Lesson  each  week $15.00 $25.00 

Two  Half-hour  Lessons  each  week, 30.00 50.00 

Harp— Private  Lessons, $30.00 $60.00 

Harmony  and  Counterpoint 

One  Private  Hour  Lesson  each  week, $25.00 $50.00 

Class  Lessons,  per  term, 7.50 

Class  Lessons  for  Students  of  the  Conservatory,  per  season,  7.50 
(No  class  to  consist  of  more  than  10  pupils) 

Canon,  Fugue  and  Composition 

One  Private  Hour  Lesson  each  week,      $25.00 $50.00 

In  Class,  per  term 12.50 

In  Class  for  Students  of  the  Conservatory,  per  season,      .    .  12.50 
(No  class  to  consist  of  more  than  6  pupils) 

Classes  in  Ensemble  Playing,  per  season, $12.00 

Course  in  Applied  Psychology,  per  season, $20.00 

For  Non-Students  of  the  Conservatory, 30.00 

Teacher's  Normal  Training  Course,  per  season, $20.00 

For  Non-Students  of  the  Conservatory, 30.00 


D.  Hendrik  Ezerman 


Hedda  van  den  Beemt 


Louis  A.  Reilly 

Louis  A.  Reilly,  Head  of  the  Voice  Department,  has  had  his 
training  entirely  in  America.  During  ten  years  of  professional 
activity  as  a  concert  baritone,  teacher  and  choral  conductor,  he 
has  held  constantly  to  the  highest  ideals. 

Mr.  Reilly  now  devotes  his  entire  time  to  teaching.  In  this 
field  he  has  demonstrated  that  he  knows  the  voice  and  that  he  has 
the  ability  to  impart  this  knowledge  to  his  pupils  in  a  manner  that 
insures  consistently  good  results. 

In  addition  to  his  work  in  the  Conservatory,  Mr.  Reilly  is 
associate  teacher  in  the  New  York  Studios  of  William  S.  Brady. 
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Mr.  Lucien  Phillips  is  a  Phila- 
delphian  by  birth  and  received  his 
early  musical  education  in  this  city 
under  Carl  Samans  and  D.  Hendrik 
Ezerman.  He  subsequently  went 
to  Europe,  where  he  studied  four 
years  in  Berlin  with  the  famous 
Russian  pianist  Stefanoff,  well 
known  as  a  pupil  of  Rubinstein  and 
Letschetizky  and  where  he  ap- 
peared in  numerous  concerts.  At 
the  outbreak  of  the  war  in  1914 
Mr.  Phillips  was  compelled  to  return 
to  America,  leaving  behind  him  a 
flourishing  class  of  pupils.  His 
knowledge  of  piano  playing  in  the 
modern  sense  of  that  term  is 
thorough  and  practical,  and  has 
won  the  approval  of  recognized 
artists  both  here  and  abroad. 


Mr.  Lucien  Phillips 


Dr.  Lang  was  born  in  New 
Orleans,  La.,  and  began  the  study  of 
music  at  a  very  early  age.  His  suc- 
cess both  as  a  pianist  and  composer 
sent  him  to  Stuttgart,  Germany,  where 
he  studied  composition  with  the 
famous  Vincent  Lachner.  Completing 
his  course,  he  went  on  concert  tours 
with  Strakosch,  E.  Sauret,  Rosa  Papier, 
Haussmann,  Natchez,  Miezcwinski  and 
other  great  artists.  He  later  became 
teacher  of  piano  and  composition  at 
Carlsruhe,  Riga  and  Koenigsberg. 
Mr.  Lang  has  been  in  the  United  States 
for  many  years,  devoting  much  time  to 
composition.  He  has  won  many  prizes 
in  all  classes  of  composition.  His 
works  have  been  played  by  the  princi- 
pal symphony  orchestras,  among 
others,  his  masterpiece,  the  symphonic 
poem,  "Fantasies  of  a  Poet."  His  latest 
success  is  his  Fourth  Symphony, 
awarded  the  first  prize,  February,  1915, 
by  the  Illinois  Music  Teachers'  Asso- 
ciation. Dr.  Lang  is  in  the  front  rank 
of  American  composers. 


Dr.  Henry  Albert  Lang 


Henry  S.  Fry 


Henry  S.  Fry,  Organist  and 
.Choirmaster  of  St.  Clement's 
Church,  one  of  the  very  prominent 
churches  in  Philadelphia,  makes  a 
specialty  of  Organ  instruction  and 
playing.  He  is  Vice-President  and 
Chairman  of  the  Executive  Com- 
mittee of  the  American  Organ 
Players'  Club.  He  is  State  Presi- 
dent for  Pennsylvania  of  the 
National  Association  of  Organists, 
and  at  their  Conventions  has  played 
in  recital,  prepared  and  read  papers, 
conducted  round-table  and  delivered 
an  illustrated  lecture,  as  a  result  of 
which  he  was  invited  to  write  for 
"The  Musician."  He  has  also  con- 
tributed frequently  to  "  The  Etude," 
one  article  having  been  reprinted  in 
"The  Diapason"  by  request  and 
another  the  subject  of  favorable 
notice  in  an  English  publication. 
Mr.  Fry  is  treasurer  of  the  Pennsyl- 
vania   Chapter    of    the   American 

Guild  of  Organists,  having  successfully  passed  the  examination  for  academic 
membership  in  the  Guild  in  1905.  He  is  also  treasurer  of  the  Philadelphia 
Music  Teachers'  Association. 

Mr.  Fry  has  played  many  organ  recitals,  having  inaugurated  about  one 
hundred  and  fifty  new  organs.  Seven  pupils  of  Mr.  Fry  have  successfully 
passed  the  examination  for  admission  to  the  American  Organ  Players'  Club 
(the  only  means  of  securing  active  membership),  and  many  are  filling  positions 
in  church  and  theatre. 

William  C.  Schwartz,  pianist  and  organist,  received  his  musical  education 
in  Philadelphia  and  New  York,  studying  with  Dr.  William  Mason  (author  of 
"Touch  and  Technic,")  Dr.  David  Wood,  Carl  Samans,  and  several  other  of 
the  best  instructors.  In  1901,  Mr.  Schwartz  gave  a  series  of  recitals  at  the 
Pan-American  Exposition,  at  Buffalo,  N.  Y.,  where  he  met  with  great  success. 
Mr.  Schwartz  at  present  holds  the  position  of  organist  and  choirmaster  at  St. 
James  M.  E.  Church,  and  also  of  the  Beth  Israel  Synagogue. 

Mr.  Schwartz  has  taught  piano  and  organ  for  years  in  Philadelphia,  and 
many  of  his  former  pupils  are  holding  organ  positions  in  this  and  other  cities. 
A  number  of  his  former  piano  pupils  are  well-known  teachers. 

Samuel  Belov  was  born  in  Russia  in  1884.  He  began  the  study  of  the 
violin  at  the  age  of  seven,  entering  the  Royal  Conservatory  at  the  age  of  ten 
under  the  able  guidance  of  Jasha  Lvow,  pupil  of  Wieniawski.  As  a  soloist  Mr. 
Belov  appeared  with  success  in  the  principal  cities  of  both  Europe  and  America. 

As  a  violinist  in  the  Philadelphia  Orchestra  the  merits  of  Mr.  Belov  are 
easily  recognized,  whilst  as  a  teacher  Mr.  Belov  enjoys  an  enviable  reputation. 
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Dr.    Kate   Boutelle    Maher,     in 

charge  of  the  Applied  Psychology 
Classes,  is  a  four  year  degree  graduate 
of  the  Neff  College  of  Oratory.  Her 
ability  to  impart  and  lead  her  pupils 
into  a  thorough  understanding  of  this 
branch  of  education  has  been  marked 
with  success.  Her  pupils  become  fear- 
less and  confident  as  they  learn  to 
rely  on  the  power  of  perfect  ideas.  In 
the  musical  world  the  emotional  side 
of  the  student's  mind  is  the  absorbing 
problem.  Psychology  reaches  deep 
down  into  the  cause  and  effect  of  these 
emotions,  and  enables  the  pupils  to 
test,  guage,  weigh  and  determine  the 
adjustment  to  their  own  particular 
needs.  Dr.  Maher  is  a  native  of  Beth- 
lehem, Pa.,  a  daughter  of  the  late  D. 
W.  C.  Boutelle,  a  noted  landscape 
painter  of  his  time.  Her  early  child- 
hood was  spent  in  the  atmosphere  of 
art,  music  and  literature  which  gives 
her  a  wide  field  in  which  to  exercise 
her  chosen  vocation  as  psychologist. 
Under  the  name  of  "Kate  Boutelle" 
she  writes  dainty  bits  of   fairy  lore, 

clever  monologues  and   adaptable  sketches  which  her  pupils  present  at   the 
closing  exercises. 

Dr.  Kate  Boutelle  is  a  four  year  degree  graduate  of  Neff  College  and  is  now  a  member  of 
our  faculty,  in  charge  of  Authorship  work.  Dr.  Maher  is  endowed  with  a  vivid  imagination 
and  a  very  sympathic  emotional  nature  which  give  her  great  power  on  the  platform.  Her  story 
telling  ability  is  of  high  order.    Her  interpretations,  realistic,  vivid,  dramatic  impressions. 

Dr.  Silas  S.  Neff, 
Neff  College  of  Oratory,  1730  Chestnut  Street,  Phila.,  Pa. 

Dr.  Kate  Boutelle  Maher  has  unusual  ability  for  the  vocation  which  she  has  chosen.  To 
be  a  finished  "teller  of  stories  one  must  possess  a  gift  as  magnetic  as  it  is  rare."  From  grave 
to  gay,  from  lively  to  serene,  her  stories  carry  her  audience  with  them  because  back  of  them  is 
that  strong  personality  which  inspires  but  does  not  dominate. 

Emma  Churchman  Hewitt, 
Former  Associate  Editor,  Ladies  Home  Journal. 

I  regard  Kate  Boutelle  as  a  woman  of  unusual  ability  in  the  field  of  literature.  She  has 
high  ideals,  is  remarkably  versatile  and  does  well  whatever  she  undertakes. 

H.  H.  Gross, 
President  Universal  Military  Training  League,  Chicago,  111. 

Florence  E.  Urban.  Miss  Urban,  who  enjoys  an  enviable  reputation  as  a 
piano  teacher  in  this  city,  is  a  graduate  both  in  piano  and  theory  of  the  Phila- 
delphia Musical  Academy.  After  her  graduation  she  studied  with  Mr.  D. 
Hendrik  Ezerman  for  four  years. 


Dr.  Kate  Boutelle  Maher 
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Gustave  A.  Loeben,  Frank  B.  Oppecker,  Anna  Weitzman,  graduates 
of  the  Philadelphia  Conservatory  of  Music,  enjoy  the  reputation  of  being  con- 
scientious teachers  and  thorough  musicians. 

Emil  Folgmann,  Violoncellist,  began  the  study  of  his  chosen  instrument 
at  the  age  of  ten  under  the  guidance  of  the  first  'cellist  of  the  Magdeburg 
Opera  Orchestra. 

Prof.  Hausmann,  'cellist  of  the  famous  Joachim  Quartette,  became  so 
impressed  with  the  young  man's  talent,  that  he  accepted  him  as  a  pupil  at  the 
age  of  fifteen.  Three  years  later,  after  the  death  of  the  great  master,  Prof. 
Hugo  Becker  accepted  young  Folgmann  as  his  protege.  Shortly  afterwards, 
Mr.  Folgmann  was  soloist  with  several  European  Orchestras,  among  them  the 
Berlin  Philharmonic  Orchestra. 

Mr.  Folgmann  came  to  the  United  States  in  1912  and  was  immediately 
engaged  by  the  Boston  Symphony  Orchestra.  After  having  been  connected 
with  that  organization  for  seven  years,  Mr.  Folgmann  entered  the  Philadelphia 
Orchestra,  where  he  at  present  occupies  a  prominent  position  as  a  'cellist. 

Winnifred  Atkinson,  is  a  graduate  of  the  Philadelphia  Conservatory  of 
Music,  having  received  the  coveted  Soloist's  Diploma.  Miss  Atkinson  was  a 
pupil  of  D.  Hendrik  Ezerman  in  piano  and  Dr.  H.  A.  Lang  in  theory,  and  has 
also  studied  with  Frederick  Morley  in  Munich. 

Miss  Atkinson  has  proved  herself  to  be  a  teacher  of  unusual  ability.  The 
Teacher's  Normal  Training  Class,  under  her  able  guidance,  is  one  of  the  im- 
portant features  of  the  piano  student's  course. 

Samuel  S.  Duenk  was  a  pupil  of  Walter  Golz,  D.  Hendrik  Ezerman  in 
piano  and  Dr.  Wilmont  in  theory.  Mr.  Duenk  holds  a  special  certificate  in  the 
supervision  of  public  school  music  from  Rutgers  College,  also  the  highest  cer- 
tificate awarded  by  the  Art  Publication  Society  of  St.  Louis,  whose  chief  editor 
is  Leopold  Godowsky. 

The  Philadelphia  Conservatory  of  Music  is  fortunate  in  presenting  Miss 
Mae  E.  Haines  as  one  of  the  piano  teachers  for  the  season  1919-1920.  When 
still  very  young,  the  talent  of  Miss  Haines  attracted  the  attention  of  the  late  Doctor 
David  D.  Wood,  of  nation  wide  reputation.  Under  his  guidance  Miss  Haines  not 
only  finished  the  required  course  in  music  at  the  Overbrook  School  but  also 
completed  a  post  graduate  course.  At  the  same  institution  Miss  Haines 
received  a  diploma  for  high  attainments  in  literature.  After  her  splendid 
achievements  at  the  Overbrook  School,  Miss  Haines  was  under  the  guidance  of 
D.  Hendrik  Ezerman  for  several  seasons.  In  public  appearance  as  a  pianist 
Miss  Haines  has  been  very  successful.  In  the  past  she  has  played  on  three 
different  occasions  with  the  Germania  Orchestra,  while  her  own  recitals  were 
many  and  markedly  successful.  Miss  Haines  possesses  all  that  is  best  in 
the  field  of  pedagogy.  Her  success  in  the  preparatory  department  of  applied 
pedagogy  is  particularly  worthy  of  commendation. 

Sophie  A.  Bormann,  Frances  Fricke,  and  Margaret  Goodwin,  grad- 
uates of  this  Institution,  have  received  their  teacher's  diplomas  after  a  thorough 
course  of  training  under  the  guidance  of  D.  Hendrik  Ezerman.  The  Directors 
have  full  confidence  in  their  efficiency  and  ability  to  teach  the  younger  pupils. 
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Blanche  McCarter,  graduate  of  the  Philadelphia  Conservatory,  has  dis- 
tinguished herself  as  solo  and  concert  performer  on  the  piano  in  many  concerts 
and  enjoys  the  reputation  of  being  a  thorough  musician  and  conscientious 
teacher. 

Michele  Fonticoli,  after  having  finished  his  studies  at  the  colleges  of 
Aquila  and  Rieti,  cities  near  Rome,  took  a  final  course  in  the  University  of  Pisa. 

Signor  Luigi  Villari,  former  Vice-Consul  at  Philadelphia,  Consul  at  Boston 
and  now  General  Commissary  of  Italian  Emigration  at  Rome,  born  and  educated 
in  Florence,  also  a  writer  of  much  merit  in  the  Italian  language,  as  well  as  in 
French  and  English,  speaking  to  friends  in  Philadelphia,  said  he  did  not  know 
anyone  whose  employment  of  the  Italian  language  was  better  or  more  elegant 
than  that  of  Signor  Fonticoli. 

Miss  Jessie  S.  Lovejoy,  is  a  graduate  of  the  Philadelphia  Conservatory 
under  Madam  Kurtz.  Having  been  associated  with  every  phase  of  the  vocal 
department  for  a  period  of  five  years,  she  has  been  very  successful  in  her 
teaching  and  last  season  was  placed  in  charge  of  the  branch  schools. 

Miss  Lovejoy's  personality,  as  well  as  her  ability  has  made  her  a  very  suc- 
cessful, as  well  as  a  talented,  teacher. 

Miss  Ella  M.  Olden  has  a  contralto  voice  of  great  beauty,  and  her  artistic 
work  on  the  concert  stage,  as  well  as  her  success  in  church  work,  places  her  in 
the  front  ranks  of  local  artists.  She  graduated  with  honors  from  the  Philadel- 
phia Conservatory  and  has  taught  most  satisfactorily  for  several  seasons. 

Marguerite  Sibley  was  graduated  from  the  Jobansky  School  of  Sight- 
Singing,  recognized  as  the  only  official  School  in  America  for  the  Galin-Paris- 
Cheve  Method.  She  was  also  a  student  in  Theory,  Harmony  and  History  of 
Music  under  Hugh  A.  Clark  of  the  University  of  Pennsylvania.  Miss  Sibley  is 
teacher  of  Sight-Singing  at  the  John  Edgar  Thomson  School  and  for  the  past 
three  years  has  had  charge  of  the  music  at  St.  Martha's  Settlement  House. 


Board 

The  Directors  have  a  list  of  refined  private  families,  near  the  Conservatory, 
where  parents  may  feel  assured  that  their  children  will  have  a  good  and  com- 
fortable home. 
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Resume 

Final  Concert  and  Commencement  Exercises,  Witherspoon  Hall. 

Concert,  New  Century  Drawing  Rooms,  Main  and  Finishing  Departments. 

Concert  Orpheus  Club  Rooms,  Main  and  Finishing  Departments. 

Concert,  Presser  Hall,  Primary  and  Intermediate  Departments. 

Two  Concerts,  Orpheus  Club  Rooms,  Primary  and  Intermediate  Departments. 
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Graduates,  1919 

Piano 

Teacher's  Diploma 
Frances  Brown  Fricke 
Margaret  Goodwin 

Voice 

Teacher's  Diploma 
Ruth  E.  Carmack 
Ethyl  M.  Smeltzer 
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Final  Concert  and  Commencement,  Tuesday  Evening,  June  3,  1919 
Witherspoon  Hall 

Programme 

1.  Overture.    Don  Giovanni, Mozart 

Conservatory  Orchestra 

2.  Prelude,  Choral  and  Fugue, Cesar  Franck 

Mary  M.  Richards 

3.  Voice.    Aria  from  Don  Giovanni,  Batti,  batti  mio  Masetta,    ....  Mozart 

Ruth  E.  Carmack 

4.  Violin.    Theme  and  Variations,  "Je  suis  le  petit  tambour,"   ....   David 

Wolfgang  Richter 

5.  a.    Concerto  G  minor,  first  movement Saint  Saens 

Betty  Stine 

b.    Second  movement, Saint  Saens 

Isabel  Bloomberg 

6.  Scherzo  in  B  flat  minor, Chopin 

Marcus  Blitzstein 

7.  Voice.    Aria  from  La  Forza  del  destino ;  Pace,  pace  mio  Dio,  .   .   .    Verdi 

Ethyl  Smeltzer 

8.  a.    Prelude  and  Fugue  in  C  sharp  minor, Bach 

b.    Sposalizzio, Liszt 

Frances  Snyder 

9.  Violin.    Symphony  Espagnole,  first  movement, Lalo 

Leon  Zeitzew 

10.  Ballade  in  A  flat Chopin 

Edward  Lane 

11.  Gypsy  Music Mohr 

Conservatory  Orchestra 


Numbers  5,  a.  and  b.,  and  7,  with  Accompaniment  of  the  Orchestra 

Steinway  Piano  Used 
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Concert,  Students  Main  and  Finishing  Departments,  Friday  Evening, 
February  7,  1919,  at  New  Century  Drawing  Rooms 

Programme 

1.  First  Movement,  Op.  10,  No.  2,  F  major, Beethoven 

Gertrude  Brenner 

2.  Andante,  Op.  28 Beethoven 

Ernest  Thomas 

3.  Polish  Dance Sharwenka 

Florence  Reichert 

4.  The  Fauns,      Chaminade 

Mary  Richard 

5.  Voice,     a.     The  Star, Rogers 

b.    Wake  Up Phillips 

Helen  Gebauer 

6.  By  the  Lake  of  Geneva,     Bendel 

William  Thomas 

7.  Etude,  Op.  25,  No.  1 Chopin 

Margaret  Goodwin 

8.  Violin.    Second  Movement,  7th  Concerto, De  Beriot 

Grace  Pennypacker 

9.  Arabesque, Debussy 

Fannie  Gersenstein 

10.  Voice,     a.     My  Heart  All  Beauty  Takes  From  Thee,    ...     A.  Rubinstein 

b.  Song  of  the  Shepherd  Lehh, Rimsky-Korsakow 

(From  the  Fairy  Opera  "Snegourotchka") 

c.  Lilacs Rachmaninoff 

Ruth  E.  Carmack 

11.  Sonata,  first  Movement,  C  minor, Mozart 

Betty  Stine 

12.  Valse  Chromatic, Godard 

Jane  Rochlin 

13.  Violin.    Romance, Svendsen 

Gertrude  Hansen 

14.  First  Movement,  Op.  53, Beethoven 

Mae  Haines 

15.  a.    Etude  C  sharp  minor, Chopin 

b.    Intermezzo,      ....  Brahms 

Mary  M.  Richards 

16.  Sonata  Apassionata,  First  Movement, Beethoven 

Edward  Lane 

17.  Violin.     First  Movement.  Concerto,  D  minor Wieniawski 

Morris  Cherwinsky 

18.  Polonaise  C  sharp  minor,  Chopin 

Marcus  Blitzstein 

19.  Scherzo  C  sharp  minor,  . Chopin 

Isabel  Bloomberg 


Steinway  Piano  Used 
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STUDIOS 

FULLER  BUILDING,  10  South  Eighteenth  Street 
WALL  &  OCHS  BUILDING,  1716  Chestnut  Street 
DWIGHT  BUILDING,  20  South  Eighteenth  Street 

And  Other  Central  Locations 

Especially   adapted   to   the   requirements  of    Teachers 

of  Music,  Elocution,  Languages,  Artists, 

Photographers,  etc.    All  modern  appointments 

APPLY 

J.  CUTLER    FULLER 

ROOM  203  FULLER  BUILDING 

10  South  Eighteenth  Street  Philadelphia 


Style  V,  Upright,  $675 

In  Mahogany  Case 

Musical  standards  conforming  to  the  purest  ethics  of  science  and 
art,  combined  with  a  mechanical  perfection  developed  by  four  gener- 
ations of  master  piano  makers,  are  what  make  and  keep  the  Steinway 
supreme  among  all  instruments  of  music.  Style  V,  upright,  is  the 
latest  illustration  of  Steinway  efficiency — a  piano  of  the  greater  artis- 
tic results  in  the  smallest  space — sold  at  a  tempting  price. 

N.  STETSON  &  CO. 

Only  Philadelphia  Representatives  of  Steinway  &  Sons 

1111  Chestnut  Street 
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JULIUS    GUETTER 

120  North  Fifteenth  Street     ::     ::     Philadelphia 

Practical    Violin    Maker 


My  New  Violins  are  used  by  the  best 
teachers  and  soloists,  who  prefer 
them  in  tone  to  any  old  instrument 

The  Well-known  R.  Pfretzschner  Bows 
Always  on  Hand 

Always  a  Fine  Assortment  of  Old 
Instruments  on  Sale 


Many    recommendations    from    all    over    the     United 
States   for  my   artistic   achievements 


Only  Complete  Music  Establishment  in  Philadelphia 

Theo.  Presser  Co. 

1710-12-14   Chestnut   Street 

An  immense  stock  of  Sheet  Music,  Music  Books  and  Musical 
Supplies  constantly  on  hand 

THE  TALKING  MACHINE  DEPARTMENT 
OF  THE  THEO.  PRESSER  CO. 

is  completely  equipped  to  make  it  an  easy  matter  to  obtain  the 
records  that  you  desire 

A  Great  Help  to  All  Interested  in  Music 

>-pi  -p.  i  Presser's  Musical  Magazine.  The  monthly  inspira- 
1  11C  IjIUUC.  tjon  Qf  thousands  interested  in  music.  Helpful 
articles  by  the  world's  greatest  teachers  and  artists  furnish  a  fund  of 
musical  knowledge,  and  a  monthly  music  supplement  of  24  pages 
supplies  pleasurable  recreation  at  the  keyboard. 

Subscription  per  Year,  $1.75  Per  Copy,  20  Cents 


23 


Cox  &  Mason,  Printing 
1522  Sansom  Street 
Philadelphia 


